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The British artist Malcolm Hughes (1920 –1997) spoke of systems art as 

a practice ‘based on an idea of order with endless variety’. He believed 

that an approach to making art which followed parameters dictated by 

geometric or mathematical principles could give rise to the potential 

of unlimited creative discovery. He worked in the knowledge that ‘all 

nature – from the spiralling mechanics of the galaxies to the growth 

of a snail’s shell and the branching of a plum tree – is governed by 

mathematical rules’.¹

	 Hormazd Narielwalla makes a poignant observation in relation 

to this idea when we meet to view his recent collage sequence, 

Supernova. Explaining why he continues to return to vintage tailoring 

patterns as the source material for so many of his works, he comments 

that for a good tailor the pattern is merely the jumping off point – a 

template – from which to interpret. The tailor must make subjective 

decisions about material, texture or colour, to achieve a sense of 

harmony in the finished three-dimensional form. It is an attempt, the 

artist says, ‘to construct the perfect suit to cover the imperfect body’.

	 Narielwalla’s work might be described as pivoting on a 

dichotomy. The formal structure of his imagery is initially defined by 

the two-dimensional outlines of black geometric shape, which he 

develops and extends by the addition of further geometric fragments. 

Within these constraints and taking their lead from the abstract 

parameters of the source material, the recent works posit an ever 

expanding lexicon of sculptural possibilities. The faded surfaces 

of the original tailoring patterns are re-animated by the collage, in 

arrangements that suggest three-dimensional form and spatial depth.

	 Colour plays a crucial role in the Supernova images. Each of 

the recent collages is defined by deep black, with either one or two 

additional very bright block colours. These are drawn from a wide 

range of source material including book binding cloth, acetates, 

metallics and Japanese shoji papers. Narielwalla says his approach 

to selecting the colour was completely instinctive, which has led to 

an array of satisfying visual conjunctions: deep magenta with orange, 

purple with acid yellow, mint blue with tangerine. The use of the ultra 

bright tones imparts an enormous sense of energy and he manipulates 

the optical possibilities by placing complimentary or dissonant colours 

against each other. 

	 Supernova is the second sequence of work that Narielwalla has 

made in response to the sculpture of Barbara Hepworth and extends 

motifs found in the earlier Rock, Paper, Scissors series. The most 

consistent of these is the repeated use of a cut circular hole which 

creates an immediate illusion of space and acts as an aperture to the 

layers beyond.

	 A supernova is an explosion within a massive star that is 

distinguished by an intense luminosity. Digital reproduction belies the 

resonance of the current work’s materiality and its intimacy of scale 

but it can go some way to impart the sense of creative expansion that 

the artist has discovered in his conjectured sculptural forms. Every 

nuance is used – even the transparency of archival tape – to create 

optical illusions of imagined space.
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1    Mel Gooding (from the Preface to Natalie Dower: Line of Enquiry, 2012)





Each work titled by page number of book

 Year of Artworks: 2020

Mixed media paper collage on individual pages 
from a tailoring book published in Paris

Signed and dated by the artist on bottom of the page

£550 each unframed, + VAT



13	 L: 31.0 x W: 23.5 cms 15	 L: 31.0 x W: 23.5 cms



17	 L: 31.0 x W: 23.5 cms 19	 L: 31.0 x W: 23.5 cms



21	 L: 31.0 x W: 23.5 cms 24	 L: 31.0 x W: 23.5 cms



35	 L: 31.0 x W: 23.5 cms 37	 L: 31.0 x W: 23.5 cms



69	 L: 31.0 x W: 23.5 cms 74	 L: 31.0 x W: 23.5 cms



75	 L: 31.0 x W: 23.5 cms 77	 L: 31.0 x W: 23.5 cms



80	 L: 31.0 x W: 23.5 cms 81	 L: 31.0 x W: 23.5 cms



84	 L: 31.0 x W: 23.5 cms 86	 L: 31.0 x W: 23.5 cms



88	 L: 31.0 x W: 23.5 cms 90	 L: 31.0 x W: 23.5 cms



91	 L: 31.0 x W: 23.5 cms 95	 L: 31.0 x W: 23.5 cms



97	 L: 31.0 x W: 23.5 cms 101	 L: 31.0 x W: 23.5 cms



113	 L: 31.0 x W: 23.5 cms 119	 L: 31.0 x W: 23.5 cms



122	 L: 31.0 x W: 23.5 cms 125	 L: 31.0 x W: 23.5 cms



127	 L: 31.0 x W: 23.5 cms 129	 L: 31.0 x W: 23.5 cms



131	 L: 31.0 x W: 23.5 cms 134	 L: 31.0 x W: 23.5 cms



151	 L: 31.0 x W: 23.5 cms 153	 L: 31.0 x W: 23.5 cms



159	 L: 31.0 x W: 23.5 cms 161	 L: 31.0 x W: 23.5 cms



164	 L: 31.0 x W: 23.5 cms 166	 L: 31.0 x W: 23.5 cms



167	 L: 31.0 x W: 23.5 cms 169	 L: 31.0 x W: 23.5 cms



195	 L: 31.0 x W: 23.5 cms 199	 L: 31.0 x W: 23.5 cms



213	 L: 31.0 x W: 23.5 cms 220	 L: 31.0 x W: 23.5 cms



223	 L: 31.0 x W: 23.5 cms 228	 L: 31.0 x W: 23.5 cms



229	 L: 31.0 x W: 23.5 cms 233	 L: 31.0 x W: 23.5 cms



235	 L: 31.0 x W: 23.5 cms 237	 L: 31.0 x W: 23.5 cms



239	 L: 31.0 x W: 23.5 cms 241	 L: 31.0 x W: 23.5 cms



253	 L: 31.0 x W: 23.5 cms 255	 L: 31.0 x W: 23.5 cms



259	 L: 31.0 x W: 23.5 cms 263	 L: 31.0 x W: 23.5 cms



265	 L: 31.0 x W: 23.5 cms 267	 L: 31.0 x W: 23.5 cms



271	 L: 31.0 x W: 23.5 cms 276	 L: 31.0 x W: 23.5 cms



277	 L: 31.0 x W: 23.5 cms 281	 L: 31.0 x W: 23.5 cms






