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The found book leaves upon which Hormazd Narielwalla has constructed 
Rock, Paper, Scissors are sourced from a 1906 tailoring guide by a 
Madame G. Schéfer, entitled MÉTODO DE CORTE Y ARMADO. The title 
translates literally from the Spanish as ‘Cutting and assembly methods’, 
and is an apt description of the artistic process by which he produces his 
highly distinctive work.
 He discovered the book in 2019 whilst in Seville and took apart 
its binding to provide a series of abstract ‘page maps’ on which to record 
recollections of other journeys he has made to visit the studio and garden 
of the British sculptor, Barbara Hepworth, in St. Ives.
 Narielwalla had long had the idea to make an extended work 
that would utilise the format and scale of a printed book and had begun 
preparations in early 2020 to collage the 100 pattern pages he had incised. 
The impetus to fully focus on Rock, Paper, Scissors came as the Covid-19 
pandemic swept across the world’s continents. Working on the series 
offered a still point of concentration and what began as an artistic 
response to formal, aesthetic observations has ended in a kind of eulogy. 
Rock, Paper, Scissors is imbued with a deep sense of ‘memory and desire’¹ 
for the many things that we have lost.
 Barbara Hepworth was a key figure in an international network 
of artists of the 1930s who were exploring avant-garde principles of 
pure abstraction. Particularly regarded for her direct carving, and the 
hollowing out and piercing of wood and marble forms, she was clear that 
her abiding inspiration was ‘the human figure and the landscape’. Her 
thinking ‘was absorbed in the relationships in space, size and texture 
and weight, as well as in the tensions between the forms. The formality 
initiated the exploration … in which I hope to discover some absolute 
essence in sculptural terms giving the quality of human relationships.’²  
By creating a space within the sculptural object she sought to 
communicate the sense of being protected and enfolded within the 
material of landscape itself.
 Narielwalla visited St. Ives in different seasons, observing the 
sculptures in changing light and various weathers. Seen in sequence, 
the tiny collages (18 × 11cms) reveal the play of the artist’s thoughts. 
Book pages inevitably imply narratives and within their framework he 
has gathered together the threads of different continents, time lines, 
languages, and art forms. Working within parameters defined by the 
original diagrams, the overlaid, collaged elements echo and pay homage 

to Hepworth’s sculpture. Nuanced tones of grey, silver and blue (derived 
from Japanese woodblock and washi papers), are occasionally shot 
through with fragments of yellow or gold. Used in relationship, the 
papers’ colours, weights and textures describe the sculptural forms, 
whilst hinting at landscape, sunlight and sky. His approach is intimate 
and tactile in relation to surface patina, yet the collaging also conveys a 
powerful sense of three-dimensional objects standing in the landscape. 
The reiterated motif of a cut-out void performs as an aperture to spaces 
beyond the surface image.
 Narielwalla’s work has previously incorporated the templates 
of vintage bespoke tailoring patterns to speak, in a wider sense, of the 
human being. Within the geometric outlines of tailoring he has explored 
ideas about culture, identity, loss and migration. His collaging extends, 
embellishes and very consciously decorates – for he is ever mindful 
that it is an essential function of art to bring delight to the eye in order 
to awaken thoughts in the mind. His work takes inspiration from plans 
chests filled with many-coloured, decorative papers collected from all 
over the world and communicates a fascination with the human form and 
all its adornments. 
 Reassembled in this publication one inevitably reads Narielwalla’s 
totemic, pierced forms as standing in for the human presence. The work 
takes its title from a children’s game that pits rock, paper and scissors 
against each other in a play of chance in which no one element can 
ultimately gain precedence. Paper stands in for rock, just as an old suit 
pattern can represent a man. 
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Hormazd Narielwalla – Biography

Hormazd Narielwalla (b.1979, Mumbai) is a London-based artist who 
primarily works in the medium of collage. His practice also encompasses 
original prints, artist’s books, and sculpture. He was first inspired when 
studying a Master’s in Fashion Communications at the University of 
Westminster (2006). He met a Savile Row tailor, who described the 
shredding of bespoke paper tailoring patterns of customers who have 
died. The idea led Narielwalla to create an artist’s book, Dead Man’s 
Patterns, published as a limited edition of 100 copies. The artistic and 
cultural context of the book attracted the attention of Sir Paul Smith 
who offered him his first solo show in 2009. Thereafter the artist was 
awarded a complete scholarship to embark on a PhD at the University 
of Arts, London, which he successfully completed in 2014. Since gaining 
his Doctorate, he has built his practice around the extensive use of found 
materials, namely Savile Row and antique tailoring patterns from Europe, 
which together have created a unique archive, exploring ideas around 
the body and the way we choose to formally clothe it. In 2014 Saatchi Art 
awarded Narielwalla its annual Showdown Art Prize, which led to his work 
being acquired by international private collectors.
 Narielwalla has attracted both critical acclaim and significant 
profile in the academic and commercial art world alike. His work has been 
commissioned by the Crafts Council for their national touring exhibit 
Block Party (2011) and was one of 11 artists to exhibit at the project space 
at Collect 13 at the Saatchi Gallery (2013). In 2016 the artist worked on a 
series titled Lost Gardens, an exploration of the notions of culture and 
migration, commissioned and exhibited in the summer months by the 
Southbank Centre. In the autumn of that year Narielwalla won the Paupers 
Press Prize at the International Print Biennial in Newcastle, UK, resulting 
in a commission shown at the Royal Academy of Arts in April 2017. The 
artist exhibits regularly in London, and has shown work in Melbourne, 
Stockholm and Athens, and several art fairs across the US, and has 
gained a network of private collectors in Sao Paulo.
 In 2018 the Victoria & Albert Museum commissioned four artworks 
based on the artist’s personal hero, Frida Kahlo, for their blockbuster 
summer show. Other commissions include Centre of Possible Studies 
– Serpentine Gallery; Beams Tokyo; Artbelow; Jigsaw; Tiger of Sweden, 
Aby Hotel Gothenburg, Hyatt Regency London – The Churchill and The 
Kensington Hotel to name a few. 

 Narielwalla’s work is held in public and private collections 
worldwide, including the Victoria & Albert Museum, the Ben Uri Museum 
Collection, the British Library; the National Art Library, the INIVA 
Collection; Fashion Institute of Technology, New York; and Parsons 
School of Art & Design, New York. 
 Narielwalla’s work has also been extensively published. He 
authored the biography of Master Tailor Michael Skinner, The Savile Row 
Cutter (Benefactum, 2011). In 2018 co-publishers Sylph Editions and 
Concentric Editions published Paper Dolls a series of abstract works  
and figurative self-portraits accompanied by a poem Narielwalla wrote 
for the book. During his career he has also released several artist’s books 
– Study on Anansi (2014), Lost Gardens (2016), and Hungarian Peacocks 
(2017). Narielwalla’s has also received recognition in international press in 
magazines and art journals such as Luxure Magazine (2015), The Guardian 
(2016), The World of Interiors Magazine (2017), and was published on the 
cover of Emirates Magazine. Christie’s Magazine (September 2018) profiled 
Narielwalla as one of four Indian artists to watch.  
 Narielwalla’s artworks propose a new interpretation of tailoring 
patterns as abstracted drawings of the human form. Freed from function 
they are drawings ahead of their time, anthropomorphic in origin and 
beautifully abstract in isolation.

www.narielwalla.com


